
1 .  It had s eemed ver y haphazar d s etting a communications  machine into oper ation which is  
of the natur e of pos s es s ing a dual s oul,  a  humanis tic  one and a s c ientific  one,  while at the 
s ame time pr etending that s uch an appar atus  was  s uited to car r ying out s ur veys  in all the 
numer ous  var iations  that ar e to be found in the wor ld of technics  in all its  vas tnes s ,  in that 
immens e ar ea of indus tr y wher e application and r es ear ch chas e one another ,  gener ating 
an infinite number  of pr oces s es ,  in the r eading of which lies  the for ge of mos t meaningful 
contempor ar y ar t,  and in par ticular ,  c inema.
    Dr awing up a balance s heet of the r es ults  that have been achieved is ,  at pr es ent,  a  r a-
ther  impr actical oper ation:  the natur e and the ambition of the pr oject need gr eater  tempo-
r al br eathing s pace in or der  to come to s ignificant conclus ions .  However ,  it appear s  to be 
mor e legitimate and appr opr iate to ver ify the inter es t ar ous ed and the way in which the va-
r ious  s tir r ed s ector s  have r eacted:  a vir tuous  chain of ques tions  and r es pons es  has  s tar-
ted,  collabor ation r elations hips  have given r is e to other s ,  and whoever  has  found hims elf to 
have been involved in the or ganis ation tends  to change hims elf into an active par ty to ex-
tend the s cope and r ange of the s pher e of its  influence.
    A vas t networ k of potential,  oper ativenes s ,  s yner gies ,  has  begun to es tablis h its elf and 
gr ow with the luxur iance of a benefic ial plant.  A networ k which is  “magnetic” in char acter  
that pr oduces  a gr eat ener gy,  which adds  and inter connects  pr ojects  of vas t r emit,  it deco-
difies  them into the wor ld of ar t,  and es tablis hes  a r elations hip between differ ing s ubjects ,  
fr om whos e meeting other  outcomes  may der ive.
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2 .  Other  companies  have s tar ted to pay attention,  when not to adher e to the “number s ” and “letter s ” that the 
“Atlante…” is  collating.  P er haps  they have identified a typology of quality,  per fectible of cour s e,  as  well as  a new 
attempt to obs er ve and nar r ate things ,  under pinned by enthus ias m and pas s ion.  It is  then that the door s  of 
thes e places  of contempor ar y r eality,  wher e things  come about,  open.  S ur e,  ther e is  s o much pain s till in the 
wor ld of wor k,  and s o many of thos e old hells ,  too,  but it is  pr ecis ely for  this  r eas on that witnes s  mus t be bor-
ne to new s ituations ,  to other  pos s ibilities ,  to human lands capes  wher e wor k activity becomes ,  may become 
the expr es s ion of the s elf.  
   Ther efor e,  the lofty and s incer ely c ivilis ed les s on of Adr iano Olivetti has  not gone amis s .  And it pr es ents  its elf 
anew with the added s tr ength of the neces s ity of a technology that is  not s epar ate fr om an intr ins ic  humanis tic  
value.  The pr oces s  has  alr eady begun.  Fir s t and for emos t,  as  a r eflection and cultur al r ecognition.  And her e 
have we the dis us ed mines  tur ned into a mus eum,  or  the childr en who go to s ee how chocolate or  paper  is  
“made”.  It is  then pos s ible to find yet other  levels ,  in ever  mor e evolved contexts ,  as  is  the cas e for  the new 
Volks wagen building,  des igned completely to be a thor oughly moder n and tr ans par ent mus eum,  a tr uly advan-
ced s ys tem of vis ibility and tr ans par ency,  in the abs ence of all caes ur as  between the outs ide and the ins ide.  

   The S eavis ion s tr uctur e might s eem like a moder n ar t mus eum,  als o fr om the outs ide of the building;  ins ide,  
the s paces ,  the objects ,  the s ituations ,  the whole context its elf pr ompt us  to cons ider  that “explor ation” of a 
company maybe s imilar  to explor ing a mus eum.  It is  pos s ible to continue to move about and obs er ve and ga-
ther  thos e s mells  and thos e s ens ations  (the pos itive and war m ener gy as  des cr ibed by Diego S pr eti),  but com-
pr ehens ion is  limited by us ing this  appr oach.  Only wor ds  will s till be able to talk of cultur e and humanis m which 
together  gover n that r eality.  M aybe,  the aes thetics  of impr inting could have s ugges ted the figur e of Adr iano Oli-
vetti in the s ky of myths  as  deductions  taken for  gr anted,  or  the cultur al good as  non-mar ginal des tination of 
r einves tment,  or  mor e of the quality in wor k r elations ,  wher e autonomy and r es pons ibility ar e s tr ongly valued 
(“it’s  as  if ever ybody was  hims elf a company”).
  W e mus t jour ney fur ther  in or der  to tr uly under s tand,  to gr as p that inkling of the other  s ide of the moon,  the 
pos s ibility of another  wor ld.  It can then happen to get to know that,  in that entour age,  coming home fr om wor k 
we find childr en without televis ion,  “dis tor ted image of the wor ld”,  and that thos e town childr en exper ience that 
par ents  r ead books  or  br ing them to s ee cows  and hens .
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    W e may als o hypothes ize s omething much mor e impor tant,  the s tate of being in the r ela-
tions hip between pr oduction and cons umption,  for  which s omething s imilar  to that which 
happened in the ar ea of agr icultur al pr oduction (the advent of agr i-tour is m and “or ganic” pr o-
duce) might als o occur  in the bus ines s  ar ea.  Indus tr ial es pionage,  jus t as  it is  not the cas e 
of good wine or  s ome pr ecious  flor al cultivar  or  els e of s o many other  food tr eas ur es ,  is  cer-
tainly not being dis cus s ed her e.  R ather ,  it is  a new opening of vis ion towar ds  objects ,  in the 
end,  for  a cer tain knowledge of that which contr ibutes  to s haping the wor ld ar ound us ,  that 
it is  neces s ar y that it becomes  cultur al her itage,  and as  s uch,  may become to be known,  
evaluated pos itively,  appr eciated,  compar ed and s ometimes  r efus ed:  but with tools  which 
ar e the r es ults  of a cultur al path and not the mer e pr oduct of commer cial communication.
  
    The wor ld of ar t has  r etur ned with r enewed gener os ity,  taking and donating accor ding to 
the oppor tunities  offer ed by this  new uptur n.  Added now ar e other  ar tis ts ,  and her e,  it is  
difficult not to paus e on each one of them individually:  it withholds  the fear  of unintentionally 
placing a differ ing impor tance upon them  who ar e all equally impor tant in their  contr ibution 
to the illus tr ated wr iting of this  editor ial piece.  Yet another  pr es tigious  contr ibution has  co-
me fr om two pr es tigious  ar t galler ies ,  that of P io M onti and Fr ances ca M onti (R ome and 
M acer ata),  as  well as  that of M immo S cognamiglio (N aples ).  N o les s  cons picuous ,  finally,  is  
the contr ibution of the Fine Ar ts  Academy of M acer ata,  which was  or ganis ed into a wor king 
team co-or dinated by two pr ofes s or s  in the Depar tment of decor ation and or namentation 
(P ier paolo M ar caccio and P aola Taddei),  which per mitted us  to pr oduce an innovative colla-
bor ation exper iment:  the tas k of “inter pr eting” cer tain texts  accor ding to their  s ens ibility 
and s kills  was  handed to s ome young ar tis ts .
    The exponents  of the r es ear ch wor ld did not even manifes t any par ticular  s ens e of intole-
r ance towar ds  an object of communication,  cons ider ed to be not s o or thodox in char acter ,  
and with the bur den of the many (inevitable? ) naiveties  of the fir s t is s ue:   maybe they captu-
r ed a new s pir it,  and they have cer tainly helped s tr engthen and mould again this  s econd is-
s ue an its  s tr uctur e,  come to a fir s t calibr ation.  And in or der  to evaluate the s uppor t,  all we 
have to do is  as s es s  who adher ed and with which contr ibution.

T H E  N E T W OR K  E N E R G Y



3 .  B ut we could als o s peak much about that which s ucceeded leas t,  even among thos e 
medium-ter m goals .  W e can als o envis age the “Atlante di numer i e letter e” pr oject being 
once and for  all adjus ted,  along its  bas ic  guidelines ,  in the next is s ue.  As  for  ar r iving at 
an obs er vator y of objects  that have been chos en in advance,  thr ough which we captur e 
mater ial for  r eflection upon the changing cour s e of life.  N atur ally,  ther e is  s till a  lot to be 
done if we ar e to meet the or iginal goals .  As  far  as  bus ines s  s ituations  ar e concer ned,  
for  example,  the idea of going into a bus ines s ,  and nar r ating it by means  of a pr oject,  a  
s tor y,  an occur r ence.  Only s er vices  ,  for  now,  have occur ed.  B ut they wanted to be the 
beginning of a dis cus s ion,  the s haking of hands  in a s ign of acknowledgement and r eco-
gnition,  in a s ign of agr eement to do mor e.

   W e wis h to es tablis h mor e or ganic  links  with thos e who ar e concer ned with s c ience 
and technology:  and the goal is  that of ar r iving at agr eed thematic  co-or dination which is  
s us tained by common debate,  as  extended as  pos s ible,  as  is  the cas e of the for um,  and 
via this  path ar r ive at defining,  accor ding to neces s ity,  how s uch contr ibutions  ar e s tr uc-
tur ed,  in or der  to define the s tages  of a common r oute,  and es pecially to infer  a mean 
communications  language:  not unimpor tant is  the debate which concer ns  the level or  
quality of wr iting,  the exper tis e or  other wis e,  the mean value,  the choice of final us er .  All 
of thes e ques tions  would never  be pos ed public ly?  And it is  per haps  als o tr ue that when 
all this  is  r es olved at or igin,  it is  the s ign of another  pos ition.  It is  pos s ible,  ins tead,  to 
es tablis h a s elf-cons tr ucted s hape within the whole of the continuous  debate that s hould 
come about between co-wor ker s  and r eader s :  in s ens ical r es ear ch which aims  at s tu-
dying its  own development,  r ather  than abs tr actly following a pr e-cons tr ucted patter n.

   As  far  as  ar t,  finally,  is  concer ned the or iginal r efer ence fr amewor k is  s omewhat fai-
led.  Compar ed to the initial aim of a r ather  limited r efer ence field  (the idea of an ar t 
book with a r egional vocation),  the cons tant extending of r elations  has  r emoulded inter-
vention cr iter ia,  which though does  not r enege on its  initial philos ophy,  now s pr eads  it to-
war ds  new “fields ”,  es tablis hing thems elves  into theme-bas ed contexts .

GIAN FR AN C O B U C IC H



4 .  Fr om this  s econd is s ue,  the thematic  centr e of gr avity moves  towar ds  the index,  inten-
ded as  s er ies  of s ections ,  which in filigr ee allow a r econfigur ation of the s uppor ting s tr uctu-
r e to filter  thr ough.  It is  pr obable,  with the accentuation of this  pr oces s ,  that the need fails  
for  defining a given theme,  fr om time to time:  which is  now dedicated to ener gy.  The appea-
r ance of a s ub-title:  ethics  and aes thetics  within the becoming of technics  confir ms  this  r e-
configur ation.  W e ther efor e outline thos e values  that have come out till now,  or  better  s till 
cer tain or iginal intentions  ar e confir med,  other s  ar e c lear ed of obs cur ity,  or  els e they evolve 
or  change,  or  new ones  ar e ar ous ed.

    R eading the wor ld then follows  in accor dance with a dual code,  or  better  s till,  with a mul-
titude of codes ,  pur s ued with the intention of cr eating s ens e.  “Atlante di numer i e letter e” 
s tar ts  its  path all over  again,  thr ough B euys ’ meditation and pr ovocative s tatements ,  r ead 
by Gior gio Conti with the happines s  and pr ecis ion that finally lead to under s tanding an ener-
getic  tallying,  in the impos s ibility of s epar ating ar t and life and s c ience.  And the jour ney 
goes  on with childr en on their  tr ip to s chool on foot.  Us ing s imple and innocent ges tur es  we 
can s till achieve "“r evolutions ",  to go outs ide looking at the s ky and letting the air  (in the 
r ight pr opor tion,  let’s  hope) leave the fir s t tr ace of the day on the s kin.  S omebody mus t be 
concer ned with the c leanlines s  of the wor ld s o that this  may continue to be within our  
gr as p,  or  s omebody mus t be in char ge of making it les s  dir ty,  be they us ing cogener ation 
and r egener ating or  us ing low-impact fuels ,  like natur al gas .  R ais ing the head fur ther  s till,  
we can gather  together  yet other  points  of fact,  of an ethical,  political and economic im-
por t,  all impor tant in their  own way,  s o that the planet can yet be s omething c ivilly and aes-
thetically wor thy of all its  inhabitants .  And methods  adopted to achieve thes e r es ults  ar e 
not at all thos e that make dialogue between bus ines s  and ethics  an impos s ibility.

   “S c ience” and technology,  too,  which als o have an intr ins ic  need to be des cr ibed in a 
“numer ical” univer s al language,  ar e indeed no s tr anger s  to that liter ar y univer s al language,  
and they do not dis dain that es cape r oute following exter nal lines ,  on the path of intuition,  
or  of memor y,  which goes  to chas e the pas s ions  of the pr otagonis ts ,  bear er s  of the magi-
cal s par k out of which the mos t complicated of inventions  is  unleas hed.
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   And continue to r ead life in thos e other nes s es  that ther e ar e,  for  example,  between being and having,  being 
and becoming:  and a s upr eme for m of compr ehens ion appear s  to always  develop,  in that s canning gener ated by 
a r elations hip of dialogue.  And the s elf is  r ecover ed and r eleas ed,  wher ever  it is ,  and finds  fr eedom again.
   And thus  does  theatr e in pr is on become utopian exper ience:  that continual duality between having and being,  
between object theatr e,  place of pr edefined emotions  and s ens ations ,  and the capacity to ar ous e within our s el-
ves  the s ens e of that action that br ings  us ,  anyway,  to be actor s  in the wor ld:  our  s ouls  being capable of c lea-
r ing the bar r ier  impos ed by pr is on.
  That s ame duality has  been s o well analys ed,  in the r elations hip between to be and to become.  And even 
though Adr iano S egator i demons tr ates  a c lear -cut s tance,  even the r eader  who does  not agr ee is  well helped to 
s or t hims elf,  in or der  to better  know his  pos ition.  B ut it is  exactly this  helping to under s tand the diver s ity of pos i-
tions  that it becomes  the highes t for m of communication.
   In the s ame way,  it is  an inter -exchanging of par ameter s  which – after  this  exper ience – will,  per haps ,  pus h 
young ar tis ts  of the Fine Ar ts  Academy to mould thems elves  into the r eading of gr aphics  and mathematical for-
mulae,  in or der  to then cr eate wor ks  of ar t fr om it.  To make an attempt to under s tand,  we need to continually 
go after  other  codes ,  other  number s  and other  letter s ,  unconventional ones .

5 .  Cultur al tr aces  being cons ider ed,  do not s eem to be lacking in s imilar ities .  Giulio Gior ello’s  thinking,  for  exam-
ple,  like a br ight s hining light magnificently helps  this  type of pan-communicative s yncr etis m that can be r evived 
in thos e r outes  that “Atlante di numer i e letter e” tr ies  to impr int into its  s ur veys .  Thus  it is  for  philos ophy which 
has  to be tr ans por ted ever ywher e and let mix together  with other  dis c iplines ,  be par t of ever y type of degr ee 
cour s e.  And the ar gument could extend both to one’s  own and for eign (chos en among the many) liter atur e.  P hi-
los ophy and liter atur e r is k dying,  s ince their  exer cis e s paces  ar e ever  mor e limited,  as phyxiated,  ar tific ial.  They 
need objects  upon which to let the lava ener gy of thought flow in or der  to r emain alive.  And it is  implic it in the fa-
te of things ,  when they wer e r educed to the s ole function of goods ,  to pr ecipitate into the damnation of the only 
pos s ibility of r ecognition,  entr us ted to fixed mir r or s .  It is  only the s ens e value or  a function value which may alie-
nate thos e objects  fr om the unique and oppr es s ive value of goods .
   Only a var ied r eading of their  being,  s o as  to c las p them to a human hor izon,  may enr ich the latter  r enewing 
it,  r ather  than continuing to r educe it to a depr es s ed and exclus ively functional thought.
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